


Concepts: = .

Textile waste __
Fast Fashion, Glo-b.dlizcttion, and Identity

product or syste"rh that responded to the

concept of slow fashion and the

humanization of technologies to take

CcComments:

Resolve technical and materialpart s

Textile waste?

Main focus on design or textile waste

Body
+

Technology
+

Material
+

Identity

e Slow fashion
e Sostenibility
e Body as material

Concepts

Hidden movement
Underwater trajectories
Reduction of textile waste
Leveraging textile waste

Values

Final Fabricademy
Project Proposal

Tools

« Textile Scaffold
e 3D printing
e BiOfabricating

Accesories
Sportwear

Weareable
Textile

Products

Interests

e My passion
e |dentity
e Personal footprint




Feedback:

Add sensors




Brainstor

Body +

e Body + water

tance a:

IS

e \Water res



Data - Transl

Data (not overly technical)
Body movement paths
Movement velocity
Intensity / power
Rhythm
BODY EFFORT = e

Flow vs. break

The category of body provides a
terminology that distinguishes specific
body parts and body pant

relationships, identifies sources of

Laban Movement
Analysis

initiation of movement, and describes

simultaneous or sequential phrasing

of movement. It incorporates material

known as Bartenieff Fundamentals

developed by Irmgard Bantenieff in the

United States between 1940 and

1981. The concepts are based on
highly specific anatomical and

kinesiological principles and the

exercises thal comprise the

fundamentals are designed to

address the biomechanics of

integration, coordination, and skill

development In application, these

fundamentals enable actors to provide

specific moltor training to enhance the

movement skills desired within a

Picture Posted By: Ali Momeni specific context

The effort category is a qualitative
description of movement that
provides a vocabulary for
articulating the dynamic changes
in movement expression. Effort
addresses qualities of movement
in terms of weight (light and
heavy), space (direct and indirect),
time (quick and sustained), and
flow (free and bound). These eight
effort elements combine to create
configurations of multiple
elements which he described as
"states” and "drives.” These effort
configurations have moments of
significant change which yields the
Emitless rhythmic variation that is
apparent in the phrasing of human

movement

The category of space addresses
issues of proximity, direction
pathway, location, and relationship
The relative distances between
people or between a person and an
object are the substance of much of
the cultural choreography that is
revealed in social behavior. Laban
wanted to define three-dimensional
space, therefore, he imagined a
human being standing inside
various geometric forms such as a
sphere, cube, or octahedron and the
vartices, edges, and facets of these
geometric shapes provide a

directional structuring of space

The category of shape focuses on
the capacity of the body to shape
itself in space. This framework
provides a way to describe the
plasticity of the body, the forms it
reveals, and the way in which its
form constantly changes. Shape is
viewed as a dynamic process
because the outward change of
shape creates a variety of inner
attitudes. For example, a movement
in which the individual is actively
shaping the outer environment, as
in walking you're dog. appears
differently than a change in the body
shape that resulits from a deep sigh
or another internally motivated
action. This framework provides a
way to describe the malleability of
the body, the forms it reveals, and

the way in which its form constantly

changes
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